Two Magical Worlds Created by Muggles by Zambrano, Natalia
SWOSU Sayre Student Anthology
Volume 1
Issue 6 Sayre Student Anthology 2016 Article 45
February 2019
Two Magical Worlds Created by Muggles
Natalia Zambrano
Follow this and additional works at: https://dc.swosu.edu/sayre_student_anthology
This Article is brought to you for free and open access by the Monographs at SWOSU Digital Commons. It has been accepted for inclusion in SWOSU
Sayre Student Anthology by an authorized editor of SWOSU Digital Commons. An ADA compliant document is available upon request. For more
information, please contact phillip.fitzsimmons@swosu.edu.
Recommended Citation
Zambrano, Natalia (2019) "Two Magical Worlds Created by Muggles," SWOSU Sayre Student Anthology: Vol. 1 : Iss. 6 , Article 45.
Available at: https://dc.swosu.edu/sayre_student_anthology/vol1/iss6/45
Two Magical Worlds Created by Muggles
by Natalia Zambrano
The magical world is a place which has been the inspiration for authors like 
J.K. Rowling and J. R.R. Tolkien. They were able to create amazing stories about 
friendship, evil and magic. These books are not only entertaining, but they are good 
literary pieces that have captivated people of all ages. Both The Lord o f the Rings and 
Harry Potter are recognized around the world by youth and adults. The books have 
many similarities even though their publications are decades apart and targeted to 
different audiences.
Both books have similar stories. In J.K. Rowling's Harry Potter, Harry is a boy 
who goes to "Hogwarts School of Witchcraft and Wizardry" to learn about magic. He 
has two loyal friends and an enemy who wants to kill Harry Potter and conquer the 
wizarding and muggle world (non-magical). His ultimate goal is to eliminate all the 
"mudblood" people and achieve pure blood dominance. Similarly, in J.R.R. Tolkien's 
The Lord of the Rings, we have Frodo, on an adventure with friends to defeat evil. 
Frodo has inherited a magical ring of power from his uncle. With the help of Gandalf, 
the wizard, they form the "Fellowship of the Ring" which is formed by the men 
Aragorn and Boromir, the elf Legolas, Gimli the dwarf, and Frodo's three Hobbit 
friends. All of them set on a journey to help Frodo destroy the Ring of power which 
belongs to Sauron, The Dark Lord, who created the ring to rule Middle Earth.
Another interesting similarity is the way both authors make their villains so 
evil that people won't even dare to say their name. In Rowling's work Lord Voldemort 
is called "You know who" or "He who must not be named". In Tolkien's, Sauron is 
called "The great eye," "The Dark Lord," "Lord of Mordor," among others. These 
villains are portrayed as if they were Lucifer himself. They are feared, and no one 
would try to confront them nor even name them--except the heroes in our stories, 
who want to defeat them and don't want to be oppressed by the fear of the name. 
As Albus Dumbledore said, "Always use the proper name for things. Fear of a name 
increases fear of the thing itself" (Croft).
Love is a similarity in both stories which is essential to the plots, and it is 
not only the romance but is the love represented in friendship and loyalty. In Harry 
Potter one of the reasons Harry is always stronger than Voldemort even though they 
are so similar (they are both orphans and both grew up without love but one chose 
evil and the other good) is that Harry found love. He knows friendship and learned to 
love; people are willing to die for Harry and fight for his cause, while Voldemort has 
nothing and only spreads fear. In Tolkien's work Frodo has Sam, who is his rock and is
willing to go to infinity and beyond for him, not to save the world but to save Frodo. 
He is the one pushing and saving Frodo even from himself. For example, when the 
ring's power will take over his thoughts and drain the life out of Frodo's body, Sam, 
also exhausted, carries Frodo's body to the mountain of fire. One writer states, "The 
novel so strongly conveys love, redemption, and heroism achieved in the face of over­
whelming odds" (Brunsdale).
Both works have a lot of adventure but are also very well written. They are 
books of literary merit. Obviously we can tell the difference of maturity in both 
writing styles. Tolkien spent his life working on his tales. His characters are wiser and 
more complex. Rowling's characters are less polished. One literary critic notes, 
"When Frodo says of the lowly, ring-obsessed Gollum 'He deserves death,' Gandalf 
replies in words of profound moral power: 'Deserves it! I dare say he does. Many that 
live deserve death. And some that die deserve life. Can you give it to them? Then do 
not be too eager to deal out death in judgment'" (Whitlark). Compare this, to Albus 
Dumbledore's best-known moral pronouncement in Rowling's work: "'It takes a great 
deal of bravery to stand up to our enemies, but just as much to stand up to our 
friends.' While Harry's moral choices are thoughtful and growingly complex, they 
have not yet achieved the richness of Frodo's, Sam's, or other of Tolkien's he­
roes" (Barbieri). Rowling's books are also for a younger crowd, but she didn't mean 
them to be for kids. That's why they become darker, to show Harry’s courage and 
commitment. Her books have been called a "vast river of words, flowing from one 
surprise to another and interconnected to a sea of publicity." In Tolkien's story there 
is always darkness, and the story has to evolve around it. Rowling's become dark as 
time passes by and the characters mature as they live their experiences. Harry is look­
ing for his identity and purpose while Frodo is a grown man on a quest to save his 
world.
The Lord of the Rings is an epic fantasy novel that sold 150 million copies. It 
is literary, rich, well thought out, and very well written. Harry Potter sold 450 million 
copies worldwide. It is not as deep and polished as Tolkien's work, but is also an epic 
adventure that came of age along with us. They might not be targeted for 
the same audience, but they have many similarities in their plot and out­
comes that allow people of all ages to submerge in the fantasy of their 
tales.
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